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The woman who died was one des-
tined to feed animal life. Anyway that
1s all she ever did. She was feeding ani-

mal life before she was born,as a

child, as a young woman working on

the farm of the German, after she
married, when she grew old, and when
she died. She fed animal life in cows,
in chickens, in pigs, in horses, in dogs,

in men. (p. 423)
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Starve, eh ? Well, things had to be

fed. Men had to be fed, and the horses
that weren’t any good but maybe could
be traded off, and the poor thin cow
that hadn’t any milk for three months.
Horses, cows, pigs, dogs, men.(p. 416)
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She was an old woman and lived on
a farm near the town in which I lived.
All country and small-town people
have seen such old women, but no one
knows much about them. Such an old
woman comes into town driving an old
worn-out horse or she comes afoot car-
rying a basket. She may own a few
hens and have eggs to sell. She brings
them in a basket and takes them to a
grocer. There she trades them in. She
gets some salt pork and some beans.
Then she gets a pound or two of sugar
and some flour.
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What determined the speech that
startled him in the course of their en-
counter scarcely matters, being proba-
bly but some words spoken by himself
quite without intention——spoken as
they lingered and slowly moved togeth-
er after their renewal of acquaintance.
He had been conveyed by friends an
hour or two before to the house at
which she was staying; the party of
visitors at the other house, of whom
he was one, and thanks to whom i1t was
his theory, as always, that he was lost
in the crowd, had been invited over to
luncheon. There had been after luncheon
much dispersal, all in the interest of
the original motive, a view of Weath-
erend itself and thefinethings, intrinsic
features, pictures, heirlooms, treasures
of all the arts that made the place al-
most famous....
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..My own limited vocabulary was
small. I had no Latin and no Greek, no
French. When [ wanted to arrive at
anything like delicate shades of mean-
ing in my writing [ had to do it with
my own very limited vocabulary.
...There was the language of the facto-
where 1 had

worked, of laborers’ rooming houses,

ries and warehouses

the saloons, the farms.
It is my own language, limited as it
1s. I will have to learn to work with it.
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Theodore Dreiser is a man who, with
the passage of time, is bound to loom
larger and larger in the awakening aes-
thetic consciousness of America. A-
mong all of our prose writers he is one
of the few men of whom it may be said
that he has always been an honest work-
man, always impersonal, never a trick-
ster. Read this book of Dreiser’s Free
and Other Stories, and then compare
it with a book of short stories, say by
Bret Harte or O. Henry. The tradition
of trick writing began early among us
in America and has flowered here like
some strange fungus growth. Every one
knows there are no plot short stories
in life itself and yet the tradition of
American short story writing has been
built almost entirely upon the plot idea.
Human nature, the strange little whims,
tragedies and comedies of life itself,
have everywhere been sacrificed to the
need of plot and one reads the ordinary
plot story of the magazines with a kind
of growing wonder. “Is there no comedy,
no tragedy, no irony in life itself ? If
it is there why do not our writers find
it out and set it forth? Why these ever-
lasting falsehoods, this ever-present
bag of tricks ? ”
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Neither of us had ever seen a woman’s
body before. It may have been the snow,
clinging to the frozen flesh, that made
it look so white and lovely, so like
marble. (p. 422)
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