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My chambers were up stairs, at No.—
Wall Street. At one end, they looked upon
the white wall of the interior of spacious
sky-light shaft, penetrating the building
from top to bottom.

This view might have been considered
rather tame than otherwise, deficient in
what landscape painters call “life.” But
if so, the view from the other end of my
chambers offered, at least, a contrast, if
nothing more. In that direction, my

windows commanded an unobstructed
view of a lofty brick wall, black by age

and everlasting shade ; which wall re-
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quired no spy-glass to bring out its lurk-

ing beauties, but, for the benefit of all

near-sighted spectators, was pushed up
to within ten feet of my window-panes.

Owing to the great height of the sur-

rounding buildings, and my chambers

being on the second floor, the interval

between this wall and mine not a little

resembled a huge square cistern.
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I remembered that he never spoke but to

answer; that, though at intervals he had

considerable time to himself, yet [ had

never seen him reading—no, not even a

newspaper ; that for long periods he

would stand looking out, at his pale
window behind the screen, upon the dead

brick wall...

The next day I noticed that Bartleby did
nothing but stand at his window in his

dead-wall revery.

...Bartleby remained standing at his win-
dow 1n one of his profoundest dead-wall
reveries.
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Being under no disgraceful charge, and

quite serene and harmless in all his ways,

they had permitted him freely to wander
about the prison, and, especially the in-
closed grass-platted yards thereof. And
so I found him there, standing all alone
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in the quietest of the yards, his face to-
wards a high wall, while all around,
from the narrow slits of jail windows, I
thought I saw peering out upon him the

eyes of murderers and thieves.

“I prefer not to dine to-day,” said Bartle-
by, turning away. “It would disagree with
me:; ] am unused to dinners.” So saying,
he slowly moved to the other side of the
inclosure, and took up a position front-
ing the dead-wall.
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Dusk——a summer night.

And the tall walls of the commercial
heart of an American city of perhaps
400, 000 inhabitants——such walls as in
time may linger as a mere fable.

(Chap. 1)

Dusk—of a summer night.

And the tall walls of the commercial
heart of the city of San Francisco—tall
and gray in the evening shade. (Souvenir)
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...the high red walls of the building sug-
gested energy and material success, a
type of success that was almost without
flaw, as he saw it. (Bk. 11, Chap. 5)
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Yet in order to reassure Clyde and to
make him know each moment that he
was there——a wall, a bulwark between
him(Clyde) and the eager, straining, un-
believing and hating crowd —he now
drew nearer....(Bk. 111, Chap. 23)
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He pulled back the blanket from the In-

dian’s head. His hand came away wet.

9D,

He mounted on the edge of the lower
bunk with the lamp in one hand and
looked in. The Indian lay with his face
toward the wall. His throat had been cut
from ear to car. The blood had flowed
down into a pool where his body sagged
the bunk. His head rested on hisleft arm.

The open razor lay, edge up, in the blan-

ket.
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“I was up at Henry’s,” Nick said, “and
two fellows came in and tied up me and
the cook, and they said they were going
to kill you.”

It sounded silly when he said it. Ole
Andreson said nothing.

“They put us out in the kitchen,” Nick
went on.“They were going to shoot you
when you came in to supper.”

Ole Andreson looked at the wall and
did not say anything.

“George thought I better come and tell
you about 1t.”

“There isn’t anything I can do about
it,” Ole Andreson said.

“I'll tell you what they were like.”

“I don’t want to know what they were

like,” Ole Andreson said. He looked at
the wall. “Thanks for coming to tell me
about it.”

“That's all right.”

Nick looked at the big man lying on
the bed.

“Don’t you want me to go and see the
police?”

“No,”Ole Andreson said. “That wouldn’t
do any good.”

“Isn't there something I could do?”

“No, There ain’t anything to do.”

“Maybe it was just a bluff.”

“No. It ain’t just a bluff.”

Ole Andreson rolled over toward the
wall.

“The only thing ié, ” he said, talking to-
ward the wall, “T just can’t make up my
mind to go out. I been in here all day.”

“Couldn’t you get out of town?”

“No,” Ole Andreson said. “I'm through
with all that running around.”

He looked at the wall.

“There ain’t anything to do now.”

“Couldn’t you fix it up some way?”

“No. I got in wrong.” He talked in the
same flat voice. “There ain’t anything to
do. After a while I'll make up my mind
to go out.”

“I better go back and see George,” Nick
said.

“So long,” said Ole Andreson. He did
not look toward Nick.“Thanks for com-
ing around.”

Nick went out. As he shut the door he
saw Ole Andreson, with all his clothes
on, lying on the bed looking at the wall.
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