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Imagination in Christy Mahon’s Story-Telling :
Reconsideration of The Playboy of the Western World
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VAT ADBTHRDDETDOEK, 7TALT7 Y FHHIEASL I—RDEDHIENDL Y DE
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‘playboy’ I2Z & L, BHEEBDBRRX - OLEHIED S, B, B THELLIZTORBIZ%
ZHEbLOL, ZOANRDR2E, BEOHEED S DERET, BREZH2 702 F 4 132 FicR
BUCRO D> THBHETH, 202MA L) T3 ALERZBED 2L 7264, K00
ZOHIZZV, NARD»DDPREF—v 2o b KESEDAKLEEON S, LaL, 208
BTI7YRTAI3FHROBEZE > TUZIREBS LOABANEERZ LT, HOAEZERS /2R
BE2BRICHEZATBBERZ®BICT S LwHIA =Y =252 (J.M.Synge) D The
Playboy of the Western World (1907:DLTPWERSED) 22D 70y OB IO b5 T,
YA RAETOERICHHZSNIBOEETEE L L ERANE., AMBROFAX, X
77— ICBUBEICL->TRHEINZLENT 7> a voilgic, BIERS v 7 OFaEdsl
s d FEINGHETH Y, FARICTA LT v FEABEBIc—o 0t x2 5 2 - 4T
HHLEVIRTIR—EDIE /T3,

L2 L, 91D S — LT 25 E 5 & L, SUERNFENES L BRETYH, ERek
DEFTH27 7 —AMNBERLZD v 2MA2EEH L -V ZDRZ. E1-MEKD
BRI ICL o TEL 27 A D= —DFESRHFIR L2 YRS, fERE EIFLRED,
TJIVATADHEL B F I 2B L TEEPAZEL LI E LTV E 05 LbIEERBER
DREBIZH 2TV T, WELBRO—KEZATIIV AL, 22T, XTIk,
IR LB L CEERDOY Y VLV EBOR UM 2 FTRIEICT 3, DWT, 29
LY vy YVERBDHEMBI NI VAT 4 OBREMERAELSE LU T 3H2HEL. 2V
AT APMAETH B0, ZDOT7 7 avORBKEZERICH-TEZS, Z2LTC, Zno %28
UCTCo v IMBRELE) L LAEEBERICOWTHE TEET 3,
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BEErEIEBILED., CHIIBATY Y 7 RFHE L WZ 38 % The Irish Times X
. EO—oD AL 2L 7%,

“The Playboy of the Western World” is not a play with “a purpose” in the modern
sense of the word, but although parts are, or are meant to be, extravagant comedy, still a
great deal that is in it, and a great deal more that is behind it, is perfectly serious, when
looked at in a certain light. That is often the case, I think, with comedy, and no one is
quite sure to-day whether “Shylock” and “Alceste” should be played seriously or not.
There are, it may be hinted, several sides to “The Playboy.” (CL. 1286) ' Italics mine

L Lahs, fEEDZ0RBIZHMNED I ONTHRBBIPICEL T <, BK Stephen
MacKenna %8 T DFME Tld. ‘Of course Playboy is serious. Extravaganza theory is partly my
fault” (CL1.332) &. —ERRiZS2BIL 72> v i £ 7. M.J.Nolan 58 C R Effi ClImAD
HFEZ XS ICFLEERERZ Lo TV,

...I wrote the P.B. directly as a piece of life, without thinking, or caring to think,
whether it was a comedy, tragedy, or extravaganza, or whether it would be held to have,
or not to have, a purpose... .In the same way you see, — what is seems to so impossible to
get our Dublin people to see, obvious as it is - that the wilderness and, if you will, vices
of the Irish peasantry are due...to the richness of their nature — a thing that is priceless
beyond words. ( CL I 297)

TERSENERRE R 2. KDY THIC k> TREACEEH 280 03H 2 HHNEFR T
Ho, AR TEE., EE, EBENERTHIILE) P, BNEZRZE 50 ) »IESH
E»T. PANVI VYV FBROABEOBLZIZANED—WHRELTEOLER THELET
ZEEDZ ) LEEERBLCERZIAL. INEFTIEI AL OB LINT
. L LAds, fEMOEFTH 3 ‘extravagant comedy’ D7 & R TRARKLT 3
‘serious’ 24y & & £ BARICHHT 50 L ) MEIGERY @b VLaETH H . #ET
RKELD%IIBAPICE)EETADICEKRL 25D —EDY ¥ Y VOBRATHEMZH
E LB TER,

Bz 12, fEFD ‘extravagant comedy’ DHEICY =4 PR EE RS, JYVATADEFI7%
—fEO 7L Y — LA, ‘serious’ REETHBT AN T v FARKT 2 BRI, BEMLIcH 3 &R
HTEBIERH 5, Bourgeois 273 a VR FDOMED S, fEMDY ‘the play, while in a way
“realistic” and sociologically accurate, contains a strong element of humorous or satirical
symbolism and allegory’. T& V. ‘a kind of humorous burlesque’ > T® % L@} 5, 7z,
rsys ) 2FHET % ‘serious’ ZREIC2WTIX, BREIONRE L THI»NTwE 74V Y FRE
ROMBF CcIBEMMNEE» S5 5 EEZTw5, Malone b FAUEHMA» SMEHD (741
FURLVHIEEZEEELZETICRN, LA2bDTh), '202—7RHF D ICFERLD
THBEBEZIEIZERELTHTER Y SLEHL w3, S5, o AL F> 2
F 1) 2 L DML Corkery 13, FEMFIRDLBELVBABBICLHIN TV EHREZHIRA,
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ENDBRBEDUMEETH 514 ¥V AAZ LMK ‘Anglo-Irish Ascendancy’ 72 %> v 7 D4
HMERRIGERT2EE25%, L2L—HT, BRIZ7ANV 52 FARHT 2 RH Tl k<.
‘Rather is it his tribute to them, his thank offering that, among them, the daemonic had liberty to
strike out, to caper on the sands, to tumble about, even outrageously’. & BRI 03 2 38R 1c &
IKEFERBOERFORETH S LA, THEOWHICHED ‘daemonic’ ZBM I L2 2 &
THOBRIZDID S, 7Y AT 4 2§72 Dionysiac comedy’ * 72 L F&ET 2, BUAILE
HAFICEZE L TREMSUCGRL 22580, EROSEIMEZ2 BE T 3 L IIH X . Martin 1%
CorkeryDE&EZXFF L., R¥—VICR-oTE AL, BOICEBIE VI35, ERIZZY AT
ADFI72THBE L) AT, ‘As it celebrates the victory of the aggressive individual will
over the immoveable forces of society it must be deemed a Dionysiac comedy — the only great
one of its kind that I know’. > &3 BXT\2 %, Price ¥/, > v 7D TEHE, ORME L
EHREFLDAVIFIAL L ZOBOBREVBEN:BHOEED»SEL 274 B o —DEED
Ry & T OlMEEZELEEBEEZITVS, S

- ERIRVHITE & ARRIFYIITE & ANER & —qb L 7 1E5 & B2 T Bickley, Howe 7 E#IHAD
HFFRLHBE D, BEOMTIRDL CBERT 24— Fy 7 2% ‘tragi-comedy’ 3D 5
%D} 7, Bickley I3FHEEXN XL v 70y b5 56 20RE TE 0, LERRYARY
RERROMERVY 7Y XLITE->TEL S, BECEELY T8RE, 258EWAHBGE L
THFE§ %, ‘It is a little world of vigorously painted men and women, in whose doings and
sayings tragedy and comedy are present in equal and inextricable measure’.” [EIff!z. Howe (.
JIVATADRHNLBELRX -V ORBLII BT 2®RKICVAZETOR I
—BDEF A 78D ICKZ. ‘A tragedy and a comedy, and yet not two plays but one... . with
Shakespeare’s great unifying touch, he has made a mingled yarn of both together’. ® &3R~XT\»
5, HHBHIFRLL L) LEBEDORBE X 512D, #2132 Eliis-Fermor (2{E&% 7 Y
AT A ERFX =V EDORIRWAY -5 OWNE CTHAIL T 2 fantasy % # - 72 ‘tragi-comedy’ &
HiE Lo, Gerstenberger b Z D& XL T3z, o

& 512, T.R.Henni¥, ‘semi-drama’, ‘free comedy’, ‘Dionisiac comedy’, ‘comic Oedipus
drama’, ‘mock-heroic drama’, ‘tragi-comic piece’, ‘tragedy’ %+ & "D YTHIc k> T, A 27
WY D THA) OFREEEZRBEL TWBL A, 25 LSRRIt dgicay v
YIat VY Y VOBRNTHEREBRET I LEHE, AEEAZ LEREELTVE LS
B Z 5%,

BAPOR>TELATIESLVWOBZIRZVRTF 4 DR LE TR, 2 TBLH 2T
#) CHEIN, NHoOFEEZ2359) LI BEBRERORETHZ, /-, FHEL LA
DTN ADKIGICBTERICZ D ERENICRITE RSB 2 &£ 57 ) 27 4 I ZBINMSE % 1
2TWV3, 5T, WEZEMHD B AW L LBEPEOEREZEVRIZL . BIE CAURER%
YOBRRNEOWKZRD, — A CHBMREED 2. FRNBERICHEI n7-fERss
a—v D "EPRD, BBR VDA —VItEoT, 7Y 254 3ERD S DMK
ETH5, FBICLTLIMBLTRAZVRF—VIIA ORI NEASICHATAT 228, o
ARETRECEOALZOBLEATLE ), EHEVANBAY L OBRLUNEE~D L # D
BERNTIEIS 20, ZORBKICEBHFRITID TE2LVES ) B2, BiZiThs,
NoBESOBMEZRLDICL, RAZEIE237% TELEFE, oBbaigEhr2H->72Y
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AT 4 DPWREELZHE, RERICEDERTREZKL., XHE L2 70 ABERINL
B, FORIE B, RBAHIAEDHAINCAZZERLIVEDTHS, J7IVATA4 %
BHRLESAWROELZNAOBH ., Hi-hEB2XKRAL, NAZRORIEL TEBEEZ
BTV VAT 4 DBEMNP? EBHICHERL, £ 562KV 00h ? HEDHLIZE
ZEROTIICHLHEMICHBES 20 2> TRIBLBRVEZAILH S, ZDRER
BERIIERONLDYE, BHRLEIFKDLZIOERELEDY ¥ Y LOBRP S B IZ TN ‘anti-
drama’ & 30|17 % Bigley® ‘ The dramatic substance is so diverse that we cannot afford to
abstract a theme and say - this is what the play is about.” & Wi’ % &} % Grene D RA#?I3 Z DIF
BRTIXIE L Vo,

II

T, T BAROEBNTHLSEICN T 2BRELBEEL,SELZDTHY., b
2 NYBASOBINT VR BELRRIICEL ATk E FRERE ICiREE ) RICHE 3
AEL%RERL 2759, £, DE5ANPOBEBIRITZOHLOEDEFHBRBICKE
ELAELAVEVLEHLICL 529 LT AR, HODFEBE LM TR ZEN
2EE BEIREDSHMRINKEREZHIES), TNHLRRDERMNERL VA S
2P, 2 ICIFmAIcHE S . AREICEN AYDIEEE - BAE D o THRE R RILPEE
Y bLAPE Y LT EMNEREIRON LY, ARMORERLEMNICE>b 5 HELZERIZ
KHF. DENHRE L TOAIINSZAZBBERILACDOTHS, VTV ViF IRy
T, TEBOAWIFHLTHESBHSCZAS TICVWAREICIERA L TEETHZ L
3 L REETAETCHSE, BEAVRERRTHS, HLobF X ZAOER2ZMICHE
SN LkIIC, BEAARICADZRAZEHIICLT, BORIZATZRAB(TELDT
H2, BEERET I, AWIELL T RREOFTH OEIIRE 2 MEFICHEHL .
EbNAGIELE L COREZ2ELTDTH S, P24 7AETREY TV OERMICEST
ZEBIMADIE I DEBICBT2EEX5159,

L L, 29 L-E8 L8 & a3 S B0 LM IC 2 > ot 2o AR OREZ & ) Bl
ROBENICB O TIRBRICXATE R Z>Tw3, FlZIE, Styan 1 The Dark Comedy D
<, BROBEPY 24 7 AET7D0O0 25 TRER ORFBIBI2RFBER>TW5
LRERL., CoOBOBEBE L OBRICOVTRD & ) IKBERTWw 5,

Dark comedy may initially anatomize, but it does it to free us of stereotyped but
arbitrary attitudes. It makes elastic those thoughts and feelings grown rigid, in order to
offer us a dramatic experience before the parts of that experience are drawn together. ...
Affairs in dark comedy rarely conclude: they persist, and their repercussions may be felt
to be unlimited. This drama does not make decisions for us, but at the most suggests
likelihoods, depicts chanciness and stresses both sides.”

BROZBEII—HWE v, 23 2RI FTRNZEFICRBET L3RV, EHE
DORERET ML LEVWENZS X, 2RABCERL, BE2BRTALERLHE
REEICE L, 2O L IBRROBRBERDEE Da Yy T2y a v EBRELE v, K
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WEBIELEBITHEZEDETHE, InE2EROHEMBEES ., BRI L 20 HM
MNEERTOERDa Y T2y aC3BEELEVEREDIENBICEEE5905, T
L ARBBR L DEENTAL L TEEIN, FRAMRORBESTFY RBEREZ R X
HBEME. BED L OFEPLBILD £ £#b 2RO X X Styan O F ) HAEEID
R e LT PWOHHER Y v Y VOREAFRBEICO BT 25005 3,

I 6ICE 72, Esslin i& NEBIOMEl) T7LER, Ry FZ2FEAVIILT, TPy
DHEGwEFL A, RLTENTES R VDR, BRWAERICH > Tid, FERIDMIC B
AN EHE L V) bDREICAMBELZRHNDE LWH Z L THB, HEOEBEHICHES LT
AERLL2DEF, ZEPEIELTIEL O DEIDLEVI—RTHSE,; * LE>TWV3E,
TLVEFDORIBRIZY » VOB S IEA B L EBROEBESLFRL Db aEHOHHE
DHEABBTRREBBRDOF 72THY, X7y MIEBWAYOEL 2HARAOERTY H
5, FIThR7: PW O % U VOREATAREME IZZEBIMNET & ‘serious’ % L BRI 7
FEICEEREL TV Aol o RO TH S, [>T, PW ZEFATH 27 7 — AT b
HARDBKRDEOIEOHTOEREBR T 2EELRERLLTHHIOFEF IR T AN LT,
WNIETRETRELEID, FETHNE, JIRATA DRI EIBRIREDL?22H %2
b7 YART 4 EIMERDIESLH)D?

m

ERDY v VN2 B SRRV EI SRR 7V AT o EAB T L I3EET2ETY
B, o EFEFTH, Skelton (Don Quixotedt). Sultan, Pearce (Christ. mock-Christ) .
Podhoretz, Krause, Waters (SCHENDIEFTEF) . Kiberd, Bloom (HR7A4 V5 v F#EifED <
o074 —3) F. #HFAROPIZID IV RT 4 Bhd e, BMEEIHOTATE TR M,
H oot L 4o CTHE L 0BERFICH 72 Don Quixote 23 ER L FHE, BLHEOERL
ETHEHU 2BELCYEBIEBOMATEERICZEZ 7YV AT ADFI2Ict@T 2L 5
HEDIEFB/ETE R, FRIC, FVAME—XFECDYZ Y ZF 4 BAREBLHMTHES D
FHT2LI5Ln->T, "HADELLDBEOY, LA LINORLL»OBEL RS LE
Y E 2R, BERRTIRAEBERO HE 2RIT, 2080, NAOEE»SHD
HE. MAOHEEZ, BREFTO—EHDO 7oy FOFiLE TZUHLAAE, 6 TES +
DEHL, "B 120X )AL ORBEWEED AR T4 EEA R0 Eb R, TREML
WZDOWTH, TALT Y FRAEDRXENERICNTIRZRELZbDT, 7Y RF4
BoTELRX -V, ZOMNEY a—v b FLEORBPLRBHNARREE DS L 8MRD
HICHEINTWwELEIA06, RELSOHBEBBRDLENA = L—varDlFS<
Z AL EHHBTDH L, R LOBAEEL, B, RE2MOTRAVOBLL 2
LEIE2E. WEALOENONTHD, ZODBFENTHEZIBEILETAN T v FRHED
ZiffE. Cuchulain DYIFED T 7 4 O THERDERICTHENTVA I EHEDEL, 2H L1k
KL DI Y AT 4 BEEHTELVL I ERBE»ED, Wb BHEO—ZICTE L\,
7 ) A7 4 1% Don Quixote ¥ U X bD Lk ICEBRNICHEFEZBREL T VAL L, XK
WY BEIAD T — v IFEERED, 2TTEEV, HREHED ST F 4 1200 TIZHIE DM
RPHo7E LTH, EROMANEDOBRDIBELHOTL £ I L2 YOM”FARASIRD
Tw3, "7VRAT 4 DEMEO—HZIY LIF T2 ZIcE2M YT E, JOEBE->TL
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EIDPSTHB, NOFLRT7 TP —DH»PS 7Y AT A ZRAMRI ) LTHHFTRLL
OOFIRRRWT, TRERTHFEEZRT) ozl w, ¢T5%61 BETELVLEE
THBI7VARATADEM, 2FVBBETCRELZ VATt BHEBOBEBHLETEIED> T
WBRIZBERL, MABEREEZILOPERLZ LB IIVRT 4 DE2FEBREHC LTS
29 L, DOTIEREED TE%R) ORHICRELEZA5DTH S,

BUNTRORBORFAT, 7Y AT 4 ZHOVHEIICHLVETICRLL 2 L 2 E#
LTw3, ARBRICENBETOHNLTIREZDTIERL, R¥F—VEZEIULDETHEMNALDL
kB2 EHFOHT WS, ‘Ten thousand blessings upon all that’s here, for you've turned me a
likely gaffer in the end of all, the way I'll go romancing through a romping lifetime from this hour
to the dawning of the judgment day.” (CWIV173) WAL %E2EHEICHED B, ZORIC
X4 T ‘playboy DAELEVEIZL T NI, R¥—VOHFEVRALET 2R NZEZ
HEEIC k-2 L 2BEL T3, EHED S Z>517i&, 1killed my poor father...
(CWIV73) (W IELHNOEHBINAD BB, 2R L2 ticdb, SEVEHEZ
R, ZORBEBRELDZ-DOFHBFEZEAHL. BEOHAOVLOITERE BV
ZBEODEICALL &) LB, BBIEBRL KL Eo0EERZ 7 VAT 4 IIRIVT
WBEDE, TEE, BRI SRMINBEICH 2R ALDLDHWEFE L, Kate Cassidy’s
wake' (¥ ¥ 74 OHR). FIL—EORKKOHEE I RHRLRILE N0l h) LilRE - T
BLHT, Z7VAT 4 DEMEZRFIEHT TEAE) WEBBOMAZAHETIOTHS, B
Wy TEE) LZ20FECHTIABORIBICE > T—BRICOb>TH ERI X
NHEEZ 7V AT 4 ERNAORRAEEICL->TAID BT oI FAEN LA —= L EW
Z2BEA5, o TE%¥, L EEH, & THEEHE L) =ZFoMHBBEREIZDL Ty
VRF 4 —=AETTRL, NALLOBISERALTED, ZOBERTIO=ZENER%Z I
AR ) ZTHELRX—T7—FTH DI LITHEELZR,

HEZOBHIZZOEAENLERVER T FPREZBEICHCHARITIHEREL
S TW3, BIZKOINESKD ) 2T -EBEHT, R¥—vEZ2 3 L5, BIERS. A
I EHYBELEEEOHHTE, LB RBAELEHREL TS, o7 bu—#
L fE R ICEH X 2 7= #iE ‘you'll meet none but Red Linahan, has a squint in his eye, and
Patcheen is lame in his heel, or the mad Mulrannies were driven from California and they lost in
their wits’. (CW IV59) LR THEICREToNL LI BRERTHS, fIHLH. X
BOCA T VIZRAMEOEFEX ¥ T4 OBRICHD» T2 E AT, REVWEHDOZ LA
Fh SHNLRORTTH B, HROMOTFE., RABOY a—VIZTZEHIKIZLA U A @
PREALLOLZOICTBERET, —OBRBROTTHVELBIRZBIIR, Z2LA VA
HRACHSNEDEBRNT—HROEFTIZAEETL2HTHY, —AMIEINLIET S
RE¥—-VOREBETIENYTH S,

7203, ERRICZ ORI EZBEHET 2 BEPCHBLAMEZFE TS 7Y tu - —HEDS
H2, BEWEZDSDH ‘shebeen’ (b HEE) TH O, F AL bona fide’ 2 BFF L THIC
Hhox, BECACLTRBEOSELZHEBIIOKT S, TOVUEDIRBIIHrO>TERLE
fzE b6 LT vk, EXX -G T 2587 51%, ‘. .the like of Daneen Sullivan
knocked the eye from a peeler, or Marcus Quin, God rest him, got six months for maiming ewes.’
(CWIVT3) D k> REBETHS, £/, ¥ — 7 You never hanged him, the way Jimmy
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Farrell hanged his dog from the licence and had it screeching and wriggling three hours at the
butt of a string... ” (CWIV73) 59 &) ic, BELBNTALRONIEGHTHS, X5
i, BHBBENYE L TS T38FED 7 4 ~ % ‘She hit himself with a worn pick, and the
rusted poison did corrode his blood the way he never overed it and died after.” (CWIV89) & X
NBEHIC, KB2RRETuT R ANBTH S, FEEA XY ROEPEEIINT S
BEOAREDPSA7ANVT Y FEEORELEE EHL 0D, 29 LHBLE—HEIZZ
DHIZZYARTAD TR, 2B LB THIIENH L I LEBICRLTWIDE

CDEIBRN, 7V AT 4 3ETHEOHNL Y ‘a queer fellow above going mad or
getting his death’ (CWIV65) & LTEH T2, BiEfFo TRBERDES IKEBLZDFEIR
X¥—VEEDPTIPOLNEVEFBOARLE L TRZTIED o, BHBAW-LORRIZHRD 3
Db, F¥—VEHLIIEBETZ FHoary bbby 4 Te—TLt7rvay, BE5 L
2R TREIBY a— v OEELEFELEL CTE SN > 2 EENERIHEATLEY, 254
D, BEBHLIEDIIECET T, BAEoLBEBHOBIFOEETH S, BOoAFBHRIIR
BICBENPLZBO>TEATLE), BAFOZORR LK, MEFLESE»LDa v b
TAMDPOAEL S TEMED Y —v ) BEREEOET L Lo T, FRMICEDIBELEN,
EARIZIEAD > TEZDHEDOIRBHRFBIZKEL Lo T DEY, REUDE L VWA 3 TFHEEZE
PrRELY B IDEEDES X, LPLARVS, MALLICHLRFFLEZ LT, XD
IR ZIUNEFRE 5D,

% 5 DEFAFLMT ‘s it often the polis do be coming into this house, master of house?” (CW IV
65,sic.) EWVWI T VURT 4 DRI SHBES T, TREBZL) OEA LV EORLIC
BEIETHRAICEE>TWVL,

Michael. Is it yourself is fearing the polis? You are wanting, maybe?...It should be
larceny, I'm thinking?

Christy. Ihad it in my mind it was a different word and a bigger... .

Michael. Ifit’s not stealing, it's maybe something big.

Christy. Aye,; it’s maybe something big... .

Philly. = Maybe the land was grabbed from him, and he did what any decent man
would do.

Michael. Was it bailiffs?

Christy. The devil a one.

Michael. Agents?

Christy. The devil a one.

Michael. Landlords?

Christy. Ah, not at all, I'm saying. You’d see the like of them stories on any little paper
of a Munster town. (CWIV69-71)

JIVARAT A ENAEDIREDEHITAVIZZIVATADOLLT LI R/NHBLOEE LT
BOOEE. BA, BEED, B, BERKE, N LEFRI LR, AL
LD TRERL ) BH D SNERLSERLEPREALIZAAL—F LT Tat 23K
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5DEMHBE S A, HAIWHEDPGIEHEALBEFEL T 7L AT H S,

BATOREROARPEIZED LD, E->E D LAVRILICENZ XX — D You did
nothing at all...You're only saying it. You did nothing at all. A soft lad the like of you wouldn’t slit
the windpipe of a screeching sow.” (CWIV69-71) &) FEIFNFES 77 Y R T 4 Dy
Ao TRXHEKL ) SHOBMETH S, —BOMER, BBERALVIBLIXNEERZLEL
MR AR ERATOEB N, RA205IC0FZIRHFHLDOaY P T A TEME. T4
bLEREMIREHRICEZLS, AV F5AMNIZOBIHESRNALLOEE LBEOHR L
DN b — BN BT THRET %,

Philly.  [retreating with Jimmy] There’s a daring fellow.
Jimmy. Oh, glory be to God!
Michael. [with great respect] That was a hanging crime, mister honey. (CW1V73)

BAMERHZL 7-EHFD ‘the lad with the sense of Solomon’ & 7% |, ‘Bravery’s treasure in a
lonesome pace’ (CWIV75) 725, ‘herself will be safe this night, with a man killed his father
holding danger from the door” (CW IV77) &\ I mBEIIFHPREEZD, YORF -V b E

AL EBERERS, LEZBRBERYUTCLIZVZ, BEEOWKEILICES
THFHOBOHEZREHL X LHLP T YV ORES | FFERBBLEL IR,
BRIEZNICI VAT A LORABEZEHOHLE AR — v OmBORBE I DEZTH 5,
MWl BBEPEZIIETEON Y a—Vv—ARTTHB-DIC. Z2OEBLELSDORN
DTk TEES, BERE—BINE, £, 2okl - lifE8losgm i MRz & U
XEhWVEZ AR, HEDERAHBI A — A VHEROEMEH 2 EEZL2DTH D,
XHIEAE., COEAIZVBI VAT A ORNEBAZEEIE3RUE LT v 7 H5H
BL7-PWOMEBLHALDOTH S,

v

BBLO THEE, 128) EFon 7V AT 4 BRF -V EZARINRBEET, KL

DEVIAZRD S { BH#EHE], ‘you should have had great people in your family...you a fine,
handsome young fellow with a noble brow.” (CW IV79) %, HWVIRS L VBLEREOFE,
‘It was the girls were giving you heed maybe, and I'm thinking it’s most conceit you'd have to be
gaming with their like” (CWIV79) Ic¥7-BZ>o0b fEIMED LI TREL IKHoZ—
HXRIICOE, ROEY2DIE TAE R ST » ckBZ20 TEE OBEITHD, ZIET
DEDEERZFENLLOTH, BRNICHEELZEOT LI ELTHELNLDDOTER
ot, B, BEb e O LG, BAxKEEzElEH L. BozEORLICHL
HLzo T, HIASD EBH DHICRIE, ZRKESHILTL20THS, HD 5
O IREZ L OB T 1 just riz the loy and let fall the edge of it on the ridge of his skull’
(CWIV73) %5 ‘1did up a Tuesday and halve his skull’ (CWIV85) WX, mBEICIE
I hit a blow on the ridge of his skull, laid him stretched out, and he split to the knob of his gullet.’
(CW1IV103) , & 512 ‘they’d set their eyes upon a gallant orphan cleft his father with one blow to
the breeches belt” (CWIV119) ¥ THEEINS, 29 LELERINARBIILXBOMET
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bRERICR SN S, RERBBKEIVAT 4 28> L., BARNOEENRZEEDLP . KA
RL I VAT 4 2BBIIEDEOEDH ABREMBIT L) L THERAKMITE
FTonzDThsd, ) LAFRIABOERZEDTICE EDIT LI LT 2EEBROLED
ENEH, AR —r 22 a—vEnBitslEclRons ki, MEFIINT2
HEOBEMHE2ERT 200 THH B, P a—V~OFENREREIZI VAT By a—v
RIS THHE) L TEIIL, /B Bk THBE& 2#RELELS LT3R
ZokovDiz,

IOBEFEIRRXF—VADENICBLTRELINOEEZRT, RPEHFETBZETDIY
AT A DEFZIMMTH o7, WRADVELS, AFRAT, IXRTICEWLTEEOEOWHITH
POoBHFILINEWEZAD, RELOBEDHNTH -7, 2BTORXE TV DFH VY
AT ABRIIBOERZRB/M LS REL LT3,

I'd take a mighty oath you didn’t surely, and wasn’t he the laughing joke of every female
woman where four baronies meet, the way the girls would stop their weeding if they
seen him coming the road to let a roar at him, and call him the looney of Mahon’s. (CW
IV123)

boTHEENEHEERIVWZ, FHOFERICEST, B2 BHEMEIOYINSE L
WBEHFEDBEL VRS, BHETEIHICLRFEREZ TILEDOROKROFLEDIOFETH D,
FHEZRDO TN DIZFOEBPLE > TV B /NGB T TH o7, ‘..he a lier on walls, a
man you'd see stretched the half of the day in the brown ferns with his belly to the sun...he’d be
fooling over little birds he had - finches and felts.... (CWIV121-23) <+ v DEHE,S, H
DB e DEMZHRG, BRVLLEEHZMo TR I LVBRE, ZDI VAT 1D
BICRF—UHPHACERZET., HELLIZPLTINTV S LHEERLLIHERO EH
DRIETHY, HZEZRLHIZZIEI2DD T BALGHRNTH S, BODEEH2K-T
RF¥-VEBRIAVVBEOHRIRZIBAENICL T, BT OICT3MA, ‘.. two fine women
fighting for the like of me —, till I'm thinking this night wasn’t I a foolish fellow not to kill my
father in the years gone by, (CW1IV93) ZHZ% —ARIDORE L TRD T N3EFHE R
FBOWERE ) D VEETH ), ARICHLVER, 20 IREZBRE I LDERL
AZGIEDF2EBYDONEF->7-HE) RROMRATLH S, v F it &> T ‘atalker of
folly’ s L 72N DA & HEWMESRICHEINZREOHD ICHBEEZ T{NE I L
ZRE—VIIKRBEICE R > Tw 5, BROLBBIIEE L EEE2EREL T3
25, BAELTELEZVLZRBRL TSN RIEIRZ BV THS, HILOEBTEZHRL
727 VARAT 4 DEHELELOAETFEDRE D 2 TFET 22X — O L 2SHEHIZKE L
BEoATH, R¥—VILESL 7 VAT 4 ORHED, XEICHRECEALFNLZb DL
D, R¥ Vi3 TE5FE, Bl T Dk,

...there I'd be as happy as the sunshine of St. Martin’s Day, watching the light passing
the north or the patches of fog, till I'd here a rabbit starting to screech and I'd go
running in the furze. Then when I'd my full share I'd come walking down where you’d
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see the ducks and geese stretched sleeping on the highway of the road... . (CWIV83)

JYVAT4D TEE 2B T2EBCOLLo TR I 2RREFMAROSEHE. Sz, TE
By B L -NEOERE TEG LERLAZEBEOI DD EZWE I Lick>T, LDFE
Wz H T, NORAEBIKEIFNBETICKBARA L OBBEGEICEHL 7Y A7 4
. ol ¥ — U HEE %Fﬁkmwkﬂjwﬂﬁ A DDE, 6, Ya—VhoLH
DNTREZETEIG X EBRESAEPT L) ET2EMCE I vy BEAT, Z2IX0%
KIA TR DL, BROMIEL S DEERIZ 7 U AT 4 D3R S BN 5 I L BHE DM
RO TH2, ZO2oDBHTHIRFTEHOFE L LTE DX B, LBHEONTH S,
BETHheTHEIMBOOLUYLE, HEZEMBLOARLEE, ZLTHEIIIRF—vD
WHEWEHDOLOEALZ 7 AT 4 BHEicmpo T4 LEES, ‘..my heart’s scalded this
day, and I going off stretching out the earth between us, the way I'll not be walking near you
another dawn of the year till the two of us do arise to hope or judgment with the saints of God... .’
(CWIV11l) _¥—VvREECKT IN, BHOKLM S WTY Y 2T 1 iKfatt ot % f/
AT DR, MHMOME, FEEVWHZI) LEHET L a— oD, 74 VOFE
‘...all is saying that she [Pegeen]’ll wed you” (CWIV115) IZ&k>TRLLZZ VAT 4 138%
BOoTHIZR o TEL R Y ORIBUREOREICEITES 5, 2051374 v DFHET &
REEBLY, ETEHSTHANRE 7L VIEHL, R¥-VDHERALBVEZFIS5DT
Hb,

JAVERX—VRFHOTHTLOBBRZRET 225, 7V AT 4 ZETDOLBITRE N,
INEHEBL, MICRBE2RBEIT 2 L) I, 74 VIIRAENEAY T, REDOTHNZ 1Y
BICHEL, BEVWETICHTNOMNBFEZNS L7 h I 2Ff>Tw 5, NOHD 3K
EBTELED, (EREkZ2E L T-ARFIBRZEETE I L CEDO B TRRDOINZ
FATWVWBEZANDH S, RF¥F—V2HETY Yy FIZKZ, ‘Amn’t | after seeing the love-light
of the star of knowledge shining from her brow... " (CWIV 127) &FFR 57V AT 4IZX LT
% . ‘That’s a poetry talk for a girl you'd see itching and scratching, and she with a stale stink of
poteen on her from selling in the shop.” (CWIV127) L HEZRETDE, TRTUHENTY
U%X7&ﬁ%@§ffi%%ﬁ LAV, Ya—v, ZYARATAICE>THREER
RADBEL BEICEY IR AMTLH B, 7Y AT 405k FILFE—E, B L1,
¥ — /@iﬂ_ﬂh_x@@@*ﬂ EglEzIc, e RV EEABICT 2582 E ZH L THOH
oK DE, VAT 474 0 TEE ORBRLLVCZZBENICHZEE S
L TRBHBROEEKEZRITZ2DTH 5,

A%

NOBEHEETRABOHFED K2 TOBRETEBB T3, REINALESFHELAELEED
DERLDBELDH2HEETH), M2F NI RVELEOBERYZREDTIE2DTH S, F
BLi@EEIc R 52 Hh 2 T& Z ‘Oh, I'm raving with a madness that would fright the world...I
never till this day confused that dribbling idiot with a likely man. I'm destroyed surely.” (CW IV
143) LI ZEEOMAELBORAATLE), FHRIVAT4HP—RIZLTI ) LEME
HZHEIEIBZDELIL?SEOTHE, BEHID LD LI VAT DEMEE L TED
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DTV ERTTIRELD, FAINERBNZEEIEZ>TDEA) b, > 7 iE “The
Vagrants of Wicklow’ @ T, ‘In this life, however, there are many privileges. The tramp in
Ireland is little troubled by the laws, and lives in out-of-door conditions that keep him in good
humour and fine bodily health.! (CWII 202) tEELTWw3, FAEEZHES ETIHERICHE
R, EHRZBORFOEDSZ VI EZ2F LTS, IHICHELZE I ONBAEDHK
SDOPERDICOVTHBNAL TS, 7Y AT 4% ID vagrantD REICBB AW ETH
i, FHEBROHOBOE, FREBOLELTWREZ YT 45, hH2E#EIE310HS
FDDOMRDEHEIZVZ, BREHBRED 2D a—v DI RVOFLEZELIPVERE VA
BONDAR—YREXTENZ L2HBAERES I, FLT ZJYVARTAIRRERF =R
RIzLDHBAESH DD,

'IEHE) DEHAROBHRE FBELLLEBRRAX—v~DE2ES 'S¥E, CHEIZEN
5, BIERTIZEDBER L N%E TEEL ) TlrARL, HIEL TRELBERRAX -V EEOK
RKE2ERHIVELILETEDTH 5,

Let you wait to hear me talking till we're astray in Erris when Good Friday’s by, drinking
a sup from a well, and making mighty kisses with our wetted mouths, or gaming in a
gap of sunshine with yourself stretched back unto your necklace in the flowers of the
earth...Isn’t there seven heavens in your heart alone, the way you’ll be an angel’s lamp
to me from this out... (CW1V149)

HOMBHZ OBV RAT 4D TEE) IRF—VICHERL, HIEIEREZE->TL B A
Y& 72 5D7, ‘1 not knowing there was the like of you drawing nearer stars of God.” (CW IV
151) 7V RT4LLEDIERBLAERT—VICB LAY A HRD 5 DRSBTS 72 72 DHKY])
NTL2RC, MBI VRAT 4 LORBBE2R2 A Vi3, iz Z7Y 254 DEF
VBBRFE-TWSB I LIdE->Tv 3, ‘And what is it I have, Christy Mahon, to make me fitting
entertainment for the like of you that has such poet’s talking...?” (CWIV151) b0 57,
JIVAT 4 Z2BOMS DI, HOHEPN7Z2BbE3H0 TEE,) MY B ITEGEOHRE
DHEBYEMIRIE S N HEB L D bifE2H 2006 TH S, BRLOEZWA B LICk
DHEVDDL, A TNEFYa—VOBOWLIFLBEEEDIC) &) XI®B LD IITTEAR
BLWMEDREDZRZVE, LELERFYF -V OBV ZEE AN, BLUEBORARZT
IDTH 5,

COFEIBZ > TREBL TN, JVIRATADF I BOLRVWERIE LTERZHEL
RO, R OBBEETIOHOERI—ELNOEEANE FSRBIEHT, FAL
LTRRI7A Vo BURRONZETOR Ry BRNALL LB, 7Y RAF 4 2RUED»D 5
DI, ORI T TI2EICO 28 G THEICRTREBEADI L0, BRIA V2K
BENY., LDDIRF— VI TRBEROBRTHY., 74 v EONETT TICMBRL
Tl EERVRAATOREIZYRT A ICREVBZLTINE s wKRELEEYTH S, M
BRAODEID HITERAEN "TRE CHEN &, toarvbs2 kT nudzas
IR ES L&, JEOEAEVIRER, R¥—vid TEEFLIIOZE, 2HEHU TV
RIDIZIYATAILBL, 2D T8, 2HPELRAALBTOBNE DRI Z 7Y
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AF 4123211 %, ‘he an ugly liar was playing off the hero and the fright of men!” (CW1V163)
WEZDOBIZIIBERETOBEI VAT 4 DRIZEL, REETEIEO/BRERBOLELH»
RS D, MAKRS BRERRICEIZE £ TOERFED SN,  There’s the playboy! There’s the
lad thought he’d rule the roost in Mayo. Slate him now, Mister.” (CWIV151) tBEL ., ~H v %
FLDT 3, HOICES>TRRVYDBBIEF Yo T 1 DB, BRSO —= V2D <
BMIFDORBLDTH 2, Z7UVAT 4k, LHrL, R¥X—vOIFEEL2RMVICIEA., EHE
DHEDLZVERL ZZ2B5OEROFERTH % LEMRT 2, AX—YReL T8¥, THEY
DBERLEL LFORNZEFLTIRX—VOERZ-BRBLELAE»S., ERof-o%
BARLZPERL TR L IZ2RYF VORI ZRED, NAOBEZMOVRET KL L
BIEVT 507, ‘If I am an idiot, I'm after hearing my voice this day saying words would raise
the topknot on a poet in a merchant’s town. I've won racing and your lepping and...but I'll stretch
you first.” (CWIV165)

BEFICR RO >TH BTV AT 4 OFEIE, ZBRFIIRYTOG NS,
Mz E X VRATEZRINICL 2R AL ZEREEIENL T T HERNR#RZHD
RL, VAT 4 2R EOEDEL CHEDEFHAZELTRANERHZEZL S, 2O
TERY) 20 DEEZRF—VOSEMBNIZEWEL T3, Tl say a strange man is a
marvel with his mighty talk; but what’s a squabble in your back-yard and the blow of a loy, have
taught me that there’s a great gap between a gallous story and a dirty deed.” (CW IV169, Italics
mine) T O ‘story & ‘deed DX vy S % THEOHER, & THHE, TEHE, & THE)
%ﬁ%ﬁ?%i%t;@f% 5, MiE2RELDZI7VAT 4D 'FE BREELZESOHIZE

RESITTELCDE, BATHZEOBMICERINELRLLD KRBT VUK
74%ﬁbhi\a%kﬁ§§%vkﬁ%oL@L\7Ux%4u?ﬁ%§@6htﬁbﬁ
SO TEHE) MEY LT HEAEOHFICEES ) LT3, DLIVWEKROMAZET, R
EFOEBFOMRIZED, REDOEDIZL a—VIRBENZEFFRKDKTRZBEZ ) ETS
RE -V OFHIHIIEZOBRZ R TS D7, BRI, SETRZCEBRICKBZITS
EPLETEIZZ Y AT 412 L > TEERESTOBAILL LI playboy TH B Z EDIETH Y,
T, ~D5L2ZECELZERL TWEDTH S, ‘..the day I'm stretched upon the rope
with ladies in their silks and satins sniveling in their lacy kerchiefs, and they rhyming songs and
ballads on the terror of my fate” (CWIV171) 7Y AT 4 DEERFEZ S Eidh . K2R
FTEboTyra—vDREREZ ETHAZEICHEL WITEINZRTDOTH S,

2, BURBHIUDOABVDORFTHUOESE T2, BN TOTAETIZH > 7203, R
TRIEAERTO A OBEHIBEHOBHICEIMERZEZHEP LK, 77U AT
Lo TehvOEELAZERILRPINETO L) RBRMONR T\, ‘Are you coming
to be killed a third time or what ails you now? (CWIV171) RBIOBMiD SRS Nz v
3 MRABEED LB L DIE) DR TIEH - 705, BB RICHFAD - 7 2 & T ‘playboy’
DLRZPBEBELEZIVVATARTTOFPHICRSEZ LR AEVDTH S, FE»PSBEE DB Z
B2 2574 3BER2BOTNEh 22, B LI EREEBEZRICTSZD
72, ‘I will then, like a gallant captain with his heathen slave. Go on, now...Go on, I'm saying.’
(CWIVIT3) =AY 3HORNTEICEEZLZPo L, BTOEHSLED % ‘Glory be to God! I'm
crazy again. (CWIV173) LHEHEMBD, N5 E ZONDE»ELDFEL ZMnlE s 9
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EC VAT A4 ELEBIIRICOSDTH S, DT YRT 4 DEIZ, —ABIOBIZBLL .
INPOoDANEZENYA) EBBEL L URHTA2EES LAY LY AT YU EHRE
ARTHE ZEMTERLRS ), —HNALL ERICFEREBE- 72 2 L IR LEHF 2207,
Pa—viERF—VERNORLAEILEZES, foictoT, ZVAF 4 B3EAHDOH—=
NVDFERZELELTHY . ZOREBIKROOLGEBURD L I IR Z2E> T FE
KT ERVDTH 3,

EZAHD, CTETIIRT 4 DUEICHRL, REIC > THEZRHBLEZEZTORY—
IR DBG 2 DTH %, ‘Oh my grief, I've lost him surely. I've lost the only playboy of
the western world.” (CW IV173) & DL Az, FicE T 3 ‘playboy DEFEEDERD KA X
S2BILTVBLEIADHKE, HEODEVDRWARKIR L AEEDR W T, 7213
ThArH e, EEN, 25 ML, BHZREEIE2 THEHE, WAENIKEDD I 5D
7o BE, JYRT 4D TEE) Wk THELRERR b ERF—VIZZ Y RT 4 2ER
L2 8T, BMEENADANEIZRDHE 2\ ‘Dlayboy 28 OS2 R L 2D TH 5,
ERMDEZEHBE TR A 7 VOBBREVDHLOM L DMV EETHINT LB EIADS,
RE¥—VIET VAT A BEDOIFIVOWHEEL H o3 T TH 3, ZVRAT 4 OB ED
CHERX—DZDZEHER-DEROERIZBEORANLFLBEND Z Licn sy, 7Y
AT4DANELRHICY a—v EOWRZRL THE) 23 2 tidbnbiic b RS ICFHl
o DR, BRNERL ZOROEIHET 2BNMEZEROMAACRE LRSS, BERTY
VAT 4 EXRXF =V OMHEZ ZMICoH L 2 EHREBICE 2 & CHEFRBEONT 2 AL
EBREICLTw3, SVBZNUR, EES Y7320 &9 % B8R, ‘open ending’
DFEZRLAL I LT, BRRNLGEAN 2 bbb OBBHICERTWELEEZLE S
9. ‘ The drama, like the symphony, does not teach or prove anything.” (CWI3) T& 1.
‘Emotion...is best left to the imagination of the Audience.” (CL1262) T¥H &H 3557,

o, YV TREROFELXTRDLIICE>T 3,

All art is a collaboration; and there is little doubt that in the happy ages of literature
striking and beautiful phrases were as ready to the story-teller’s or the playwright’s hand
as the rich cloaks and dresses of his time. It is probable that when the Elizabethan
dramatist took his ink-horn and sat down to his work he used many phrases that he had
just heard, as he sat at dinner, from his mother or his children. In Ireland those of us
who know the people have the same privilege. (CW1I53)

HEROFHEFEICR RSN VEL BB EHBENESEZ L LESENTANLT Y
FOBIEOD AL DENICIZE->TE D, 202 2L ) FRABBOBEBILIKEE

il oy ZEUDRG I EIC4 b L2 /i3E 2 %, ‘One has...Ibsen and Zola dealing with
the reality of life in joyless and pallid words. On the stage one must have reality, and one must
have joy, and that is why the intellectual modern drama has failed...” (CW1I53-4) ‘oy’ IZ A4
KOKEMEIEL X THH 5, ‘Boudelaire calls laughter the greatest sign of the Satanic element
in man; and where a country loses its humour, as some town in Ireland are doing, there will be
morbidity of mind, as Boudelaire’s mind was morbid.” (CWII3) > v 277V 25 4 L EBEZ-
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19 A XV ADEBLEZIINT IRBEDOERNIZOVT, v N PS5 VBE) OF T,
RBB L OPREVBEIFECHRBEICEDLN, 7AVARE LA RELEEIBL T3,
(J.M.Synge, Collected Works vol. 11, op.cit., p.95.) Yeatsd = DRE#S ERD S EEE\ -2 &
% . Autobiographies \Z5C L T\>3%, (W.B.Yeats, Autobiographies, 1955 rpt. London: Macmillan,
1977, p.569.) BLPIOHBH L L Tid, 7> 2+ Y R}, James Lynchehaun @ 7 * V) k1= 5ek
»dH 5, (CfLCLI .p.333.)



